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CHAPTER 2 


STATUMEET CF THE PROSLEM: 
fhe problems of employment and self-support are 
always ones of paramount importance to 211 persons but 
for the sightliess gcreup they merit very epecial consid. 
eration. Deprived of vision, the blind are forced to 
pote with the seeing im « sighted world. These blind, 
in a definite minority, must surmount their é& ficiency 
and make the adjustment as subeiwhtolly as possible. 
| Several sorts of adjustments must be asommehiohete. 
: physical, emotional, social,moral and vocational, the 


one with which we are specifically con cerned in this 
study is the vocational or occupational situs tion. 
From all the hundreds of jobs existent) it is 
aiffieult for the sighted person to determine ‘the Org 
in which the sreatest success, both personal nd) 
professional, may be achieved, Obviously, the blind 
person is feced with many sore problems than nts 
sighted sontemporary. Yor the blind additional sisnificense - 
is therefore attached to the occupational Linttations. 
Yocational guidance and occupational education a 
G: ac Increasingly important in education. the 
Hutlonal Voeational Guidance Association has formulated 
a definition, the inclusion of which will serve to explain 


[ pewted aan. joke 


& 


the activity sore elearly. " Yooational guidance ta the 


presess of assisting the individual to choose 6. 


eccupetion, prepare for, enter upon ani progress In 


* 
the occupation’ The eholee of the vocation isthe first 


: 
consideration and often marks 6 turn ing point in the 


Life of the elient. Because of the yest iaeport of this 
step and the far too numerous milsdjustments shich occur 
as the result of uneise decisions, the author has sought 
to survey the occupations tn which the lina engage 
thereby shedding light on the possibilities of choice 


for those starting oF changing thelr careers« 


selor to the sighted client hes a wesith | 
ef yvoostional setivities open for eonsiderations fhe 
eounselor to the blind must necessarily have @ reduced 
paver since the leck of sight neturally precludes 

mang ecoupationn. One of bbe ‘fie1ds to whieh the dling 


nave turned in large numbers for many years tg that of 


musiGe Within | this realm, however, there are waserous 
eceupational possibilities which must be garefully 


selected if the dling ere to succeed. In looking ahead, 


then, these pertinent questions sre aroused in the mind 
of the counselor. 70 what branches of music have the 
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blind turned and what have been their experiences? 

What factors contribute to their success, or lack of it, 
and how may we best advise the blind in their quest for 
& musical career? Two fields of investigation immediately 
present themse ves; (a) guidance for the blind relative 
te the advisability of entering the music profession and 
(b) guidance for the blind relative to what line of 
music to pursue after it has been determined that theirs 
will be a musical vocation. If music is to become a 
vocation, rather than an avocation, then it also becomes 
necessary to consider factors of remuneration and 
possibilities for self-support in the various branches 
of musical endeavor, 

One method of ascertaining what occupations are 
being followed by blind musicians is by a survey of the 
occupational situations already in existence, With this 
thought in mind, the author hax therefore set about to 
determine the vocational activities of the blind musicians 
in the United States so as to make available information 


for use in more intelligent guidance, 
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CHAPTER 12 


PRESUBTATION OF HOLATED LITuRAgUAE 

Prior to the eonsideretion of what mey be found 
in the literature concernin: vocational activities of 
vlind musicians, it is of pertinence end Interest to 
present stetistias of generci blind population as 
given by the United States Gureau of Sensus.(1S) The 
figures for 1920 ere listed es the 1950 census 4ces 
not include « detailed tabulation of the oceups 
of the clind, Por 1980 we do have the followin: figures, 
hewever, whieh ere of general interest, 

63, 489 lind im the United States 


Sé, 529 vale 
26, 200 roemale 


The following figeres are for 1920: 


Bale «.Totel all occups tions &, so7 
Agrigeltere * 864 


ane (2 ae ae 7 a tere: * 
pa RE mw 


Female: 


end 
dealers 137 
Clerks in stores and — 
galeavomen i135 
Retail grocers 64 
Real estate one .aamearnes 
Ail others 87 


Publis Service 86 

Professional service 751 
Musicians «end 

teachers of music = 


eetiae 
professors 71 
others } 205 
pomestic and Fersonal 


service 225 
Glerical ocewpetions 207 
Agents and canvassers = 
Others 
Unelassified os 


Fotal im ail forestry and i, 270 
be ge orea 


Parners 
Agrioulbure laborers 
SLi others 
Henufacturing and mechanical 
incgkhstries 
Seamstresses anc fancy 


workers ( not factory) 269 
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Transportatl 


iceman operators is 
frede S4 
Retail declers 14 
All others. . 
Public <crvice 6 
Professionsl Service B84 
of music 119 


Seheol teachers, college 
presidents and. professors 82 


. 40 
Domestic and Personal cervieslés 


Waitresses arid servants GE 
20 

Clerical Cecupations 74 
Stene and typing 42 
Agents end eenvassere 2S 
Ali other 9 
Unclassified i2 


fhe entire census tabulation for the blind 
(gainfully employed hes been presented in en effort te 
show the range of occupations in which the blinc are 
empheyea enc. the relative muamber encacged in musical 
activities, Hence the importance of the musical vocations 
is very clearly recognised because of its comparitively 
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Yor comparison, let us note these fisures: 
1910 Yale Husiclans and teachers of masis 
Pemals * bo = # e 


1920 Male * a we 
Female * " a” ® " 


There is no particular explanation of the decrease in 
muwber but it 1a interesting te observe that the 
total blind population ales gecreases as follows: — 
1310 Totel blind population 57, 272 

1930 get Beg : 6a" 459 

in view of the inereasa in the 1930 census it seems 
reasonable te assuze that the tetel nunber of 
 wusiclane end teachers of music also hes increased, 
ulthough, as was previously stated, there was no such 
epecific tebulation in thie last count. 


fhe following quotations ere inciuded by the 
eathor without ettempt et orcenization in order to 
present opinions and discussions oulled from 
contributors to the iiterature. 
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2 nt stther (4) has stated that music has been one of 
the o pretest and post direst means of support for the 


* : - ghe melding o music offers bling people a means 
jot. expression thet is in a wey indepence:.t of their 
A | cape" (19)%t is the one art which the blind can 
/ | appreciate and enjoy aS fully as those more cortunate?(3) 
tse is an art as well as a profession in vhich he finds 
F / erent satisfaction, if he has telent, and « marvelous 


‘f 


i ey of expressing his thoughte? (9) "It may teuthfully 


is th ‘be considered as the art from which students will derive 
‘the greatest amount of economic, social and aesthetic 

| beneritt (3) § 

| “Therefore, uusie should take first place among the 

studies of the biind child’ (9) "there are some subjects, 

i which in schools for the seeing, are still teo often 

pegerded aS >-ing secessories, or in some sense, ornamental, 

ehich are of the highest impertanee in the education of the 

blind{8) Wusis is certcinly one of these. To the blind 

ehild it largely takes the place ef the aesthetic 
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| gretifiecation of which he is apcmitions throuch leek of 

|“ vision! 

| "it is a sommon fallacy te suppose thet blind 

| thileren sre endowed fro *irth with special musleal 

| girte.(8) Unfortunately, sl blind chtldren heve not the 

| negossary Innate equipment. Some are undoubtedly cifted, 

| but nob because they are blind. It te true, that where 
there is s modicum of musical ability, the patient 

| training and constant preetice which is obteined in a 
aehool for blind children, particularly « residential 

| sonool, cen achieve, with mengre talent, surprising resulted 
Kozealous (13) Im hie consideration of must: as 

| @ne of the most remmeretive professions for the blind 

to follow says that “ mony have taken lt up who were 

not fitted for a musical carser. Great care should there- 
fore be taken by our sohools for the bling in the 
vooetionsl suldence of the musical pupil. We are living 
at a tine when yon have "got te produce the goede! and the 


of t'e cutside publie becanee of his affliction? 


‘Whether of not these people trained Amisioally in an 
institution for tee blind ere fit to compete in the 


blind person is not coing te be. exoused, by the vast mejority — 
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training im the blind school and because of the years of 
practice they foel they are qualified to engage in music 
vooutionally. However, the majority are compara tively 
inferior. This is true because the training ie aot 
highly specialized nor particularly intensive, it merely 
one period of time in most of the cases, 
Here, then,is sreated a problem, These s oecalled 
musicians generally find it diffiealt to secure 

sLoyment in the musical world, Is the question, then, 
ons concerning lack of sufficiently trained musicians te 


extends over « 


fill the existent vagancies or is it one of lack of 
positions for those wellaqualicied te perform possibly 
due to the overecrowding of the Inferior artistsin the 
existent positions? Thie is not directly our problem 
but one which merite thought anc eonstsetekion later in 
the study.. 

I& coes without saying that the pupil must display 
marked susical ability but there are things of a non- 
musical neture which are of paramount importance in the 


consideration of a professional musician, A goed appearance, 
individuality and « strong personality ere some of these 
vitel elements. There are many artists whose sole asset 
lies in their musicianship while their appearance and 
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“handleap their professional success, 


Lelievre (9) lays stress on this point. He says 


Seg thet" the appearance of the pupil, whether at the organ, 
- plano or vielin, must be very carefully watched, Left to 


himself, the bling child is apt. to let himself go and 
have nervous movements and awkward mannerisms which will 
hinder him in his profession and may provoke unkind 
criticism in his audience or even inspire pity which 
above all must be avoided’ 

In continuing this thought, Platt (14) states 
thet " there is a strong and unanimous opinion expressed 
thet only a very few of our pupils should be trained 
for a profession which is already overcrowded and in 
which competition is very keen. In the selection of 
these few promising people the gresteat cere should 
be exercised, Their manners, habits, personal 
appearance and senerel bearing should be such as not 
to jeaporadize their chance of success? 

This seems to the author to be a very 
pessimistic attitude. Rather than selecting only those 
whose personality and eppearance are superior, it would 
seem a wise plan to incorporate the cultivation of 
these desirable characteristics during the educational 
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| It is not necessary to co deeply into the 
education of the blind In the ficla of music. That, 


in itself, would be snother problem but it is necessary te 
touch upon it insofar as it relates to vosational activities 
after graduation or completion of training. | 

Seniena (3) tella us that “masies] educat&on for 
the blind centers around ite sconanic value. The primary 
aim of all teaching ror the normal sightless should be the ; ‘| 
enabling of the student to be self-supporting? Im order v 
to accomplish this aim of coonomic independence, Babcock | 
(2) lays stresa on the “nesessbty for « thorough foundation — } 
requisite to the preparstion for the advanced professions] 7 
study. Apart from academic trainingthe acquirement of | 
accuracy, self-control, paticnee end presistence through | 
years of toll far cutweichs in value te the student the mere | 


sensuous pleasures gained, These acquirements ald in 
character pullding possibly to a greater degree in music 
study than that of any other subject] Bochau (5) is of the 
@pinion thet music shoulc be éaught in one way or another 
from the first grade up. Me Ferrin (10) elso emphasizes 
the value of an early and thorough becinmming. He believes 
the besinnings «re of greater importance than the endings. 


he ksudt. a 


sgttioak: et x bs Or 


baie eld noe Wor past onfat ‘iets 


5 rics a aay 
ee aecaereatr ten, ramon Ae 
y 


‘gichted must teach the blind. Ge can besb help the musical 


Bochau, (5) states that "for the average blind music ‘ 
abudent, there is little opportunity to ingrease vocetional 
value because the sorlé is full of musicians of all classes 
with which the bling anc the partially blind cannet compete 
unless in the teaching fields He contixmes this thene by 
séying that * it is herd for the blind to teach sinse the 
teacher gunk éetect errors in popition and in various t? 
ef that neturel Bosealous (15), inspeaking of the blind as 
teechera,eays “the blind must teach the sighted and the 


blind of the future by being wiliing to allow them to be 
trained by young, lively, up to date teachers with eight. Tos 
sany blind people lack pep and this can be acquired to « 
great extent by associating with enthusiastic, brilliant 
sighted teachers’ 

in consideration of the training of the young 


musician Kozealous says (13) thet "the elewentary musical 
training of the professional blinc susician could be very well 


taught by « blind teacher. There is where our schools can 
help in the musical fubure of the blind in Amoriga, by | 
employing their blind graduates to work in such positions. 
The intermediate work should be taken up im achools for the 
blind, but with instructors of high order of exesilenee who 
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cen see, The edvanced work should be done wholly with 

sighted teachers and , if possible, at a conservatory or 
e@liege of music, This will tené to cive him ease and poise 
before the public, something which is absolutely essential 
in order to obtain a successful eusicel future. Gur blind 


must eliminate their handicap as much ae possible, but 


the professional musician muet do it even more so then 
most eny other olind pergon, for he must appear face to 
face with his pupile and must cope with « very highly 
trained class of people] Whitfield acress with this 
éivision of training as he states that (20) " training 
shoald be obtained partly at a music school for the 


‘blind and partly in en ordinary conservatery for the 


seeing$ 

Lelievre (9) believes that music instruction 
snoaid be given 6s much as possible by biind teachers. 
He says that “since they have had te conquer the 
gifficulties inherent in their infirmity, they will be 


| better able to help their pupils overcome these same 


difficulties? 

There is much to be said on both sides and it 
is not necessary to go inte the subject as great length 
here because it Gees not directly bear on cur problom, 
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its bearing exists only insofar aa the vocation of 
masie teacher is & popular one and thet surely, at some 
time in the training period, there should be « definite 
place for the blind to be taught by the blind. That ther 
is a separate field for the blind to teach the seeing 
nmeecs nO qualification here. Ve are not attempting to 
Gicuss possibilities of the aituation, only state that 
the oncupation of music teacher exists. There le one 
additional point to make in regard to this vocation. 
Yusic in the schools may be cither avocxtional or 
vocational in neture, Naturally, teachers for both of 
these types are required, thereby civinz the field « 
wide range. It is evident, then, that many typcea and 
Kinds of teachers are to be employed and therefore 
‘ varying types and kinds of blind musicians may readily 
Sili these cositions. 

Considering music as it existe in the school 
or institution, Van de Wall (19) fevers avocational 
ae well as vooationel music. In favor of the first he 
saye " the blind derive from listening to musie an 
intense sensorisl joy and great emotional satisfaction 


from using it es a means of commmication, or unh 
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and of self-essertion. For the intellectusl blind 
especially, it is heipful to heve their sensory end 
emotional experience developed to appreciation of the 
peroeptual occupation with this art. It widens their finld 
of knowledgce and the quantity and quality of their satiennie 
idection’? , 
"In addition te avecational music, a regular vocstions] 
training course must be established for them, with Individ~ 
unl instruction, crour 
amd susicsl culture, Very eerily the teacher must ascertain 
what chances for malting a livlibeed fn the comamity his | 
graduates will have, The outicok for the «hele profession 


work and classes in music history 


has ccanged to what seems now to be « permanent condition. 
Such a sociological situetion affects handicapped menbers of 
« trade or profession first and foremost? ee 
Miller (12) indicates that*thare ere two ffelds open 
to the blind musiciang one teaching and the other perform 
ing. He favors the teaching field because there is an = 
ever increasing need for good teachers Supporting this 
Garman (6) states that "though there may be a dearth of 
teachers there is always room for the good teacher in 
replacement of the poorer instructor? Miller (12) also 
feels thet the éptsonpacel field is not as wise a choles for 
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the blind artist"because it takes so long to gain 

recognition and it is usually Deperative for the 

blind one to find something lucrative right away! 
Bochau (5) hes listed five persuits in the 


4 
ermance fields concertising, church pleying, 


al vocetions which he adds are plans tuning and somposit- 
fon. Hosealous (135) makes mention of chorus work which, 
as such, is eliminated in the above classification, It 
is included, perhaps » in the division of entertainment 
which covers the popular forms of entertaining as well 
as the more sent-classical and olaseleal styles. 

| We have discussed the teaching field previously 
with a few opinions on the subject. There is ne need for 
further dicussion here. Concertizing as mentioned tn the 
ebove list necds little comment. Performance as a 
vocation is difficult at best. Training must be highly 
specialized and finances must permit good instruction 

es well a8 permit the student to be independent daring 
the peried during which the artist is finding himself end 
getting his etari. Health, teo, must be excellent as 

the strain attached to the emotional stress of public 
appearance ia often wearing. 
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nuent, dance playing,etreet playing. Two aidition- | 
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The service of the chirch is a natural one to which 
to turn. Mr.Gardiner of Perkins Institute (16) writes 
“the church can and should offer greater opportunities 
to the blind organist, but (he must be at the top of his 
profession. The Catholic and the Episcopal church should 
offer a fine fieid with their more or less fixed services 
of standard music. Blind orgahists desert. the organ in the 


Protestant churches because of the awful strain incident 


to the memorizing of so many new anthons every week" 
Yodenberg (16) points out the interesting fact that 
"the liturgical regularity of the Catholic and Anglican 
services has everything to do with a large number of 
blind organists abroad yet we have thousands of these 
churches and only teil the possible number of blind 
church musicians" He also makes the point that * in 
England and France there seciis to he an intensity of 
vocational purpose is masteet education of the blind 
which is generally absent in Americat | 

Meldrum (11) has this to say about the field of 
orchestra and chorus." Dance orchestras are inadvis¢able 
because of the lack of cooperation of the fellow players’ 
Perhaps with a symphonic otha pee this might not hold 


true as the constant fine practice in rehearsal would 
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enable the blind musician to become sufficiently 
accustomed to the music and to the other members of 
the orchestra by the tive of performance. 

MpsRichmond of the Hew York Institute saya (16) 
“the radio should offer a splendid field for the sicghtless 
performer for in thie field prectigaliy all of the 
objections held by managers in regard to sightless persons 
are eliminated. The musician is entirely dependent upon 
his musicianship as such when breadecasting and his 
manneriams, habits and personal appearance are not of 
concern to the audience The author feele it pertinent 
to state that this would in no way lessen the desirability 
of cultivating these personal values to the utwosk but 
the values s@ such are not the concern of the audience 
an radio work. This applies only when the artist performs 
im & groups Por the solo performer, personsility ena the 
ability to put himself across to the audience is still a 
wital issue. 

Kw. Richmond also states that the best opportunities 
for the blind performer or teacher seem to be found in the 
ameller communities. In such cOmeunities the shurch 
orgenist =ust also direct the choir, He can cet far better 
results if he hes « sympathetic understanding of the 
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| vocalists! problems, The teacher in such somau 
to be something of « jfack-of+slletrades to make onda 
meet and singing is just one more trade which the 


\/ 
Pieno tuning, while not directly in the field of 


sicshtless teacher cen follow to his own advanteges 


wmueisc, is hichly musical in neture, Villey (9) feels that 
*the blind man is less inferior in this field than in most 
others. Here his ear ia his medium and since vision is 


lacking, audition is apt to bo ali the more acute because 
there is no chance for visual distraction, Herncs, the 
gightless person may heve « definite sdvantage over his 
seeing brotrer’ | 

The occupstion of street playing included in our 
list as siven by Bochau is hardly worthy of comment. It is 
not a desirble vocation and should be definitely discouraged. 
it is akin to begging and therefore not an estimable manner 
| of earning a living. The existence of atrest playing is an 
indieation in itself of the need for adequate placement 
| services and sound guidance. Those who have not been 
successful in their undertckings have tarmed te this 
occupation and are practically admitted failures. This alcne 
| is evidence of the necessity for information coneer: 
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profitable vocational activities. 

There iz an interesting point in regard to 
street playing brought to light by Hiss fwelyn Hekay 
of the American Foundation for the Blind. Up until 
recently many schedle were unwilling to teach portable 
instruments to the students because of the tendency 
toward street playing to ear « living. Hence the 
instruction included piano and organ, these instruments 
beings comparltively imeovable, This ban has been | 
lifted for only ten years, It is of interest to note 
that the ua jority of blind students heve majored in 
either plano and orgen and the other instruments ere 


| represented by a very small group. Perhaps this 
sheds light on the cause of sonfining interest to the 


two above-mentioned Instruments. 

fhe field of embossed masic is yet to be 
pached upon. Rodenberg (15) has thia to say about it. 
"Generally speaking, music divides itself Into tro 
phases, the cultural end the vocational. True to this 


analysis, em>oused uusic is also cultural or vocationals - 


As either classical or commercial. The cultural espest 


is foremost in our classreoms and studios; but even 
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here ere two kinds of problems to be answered by the 
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embosser; for the needs of the musician inside the achool 
are not the same as the needs of the musician in his studio 
outside. 

"Then, on the other hand, the vocational or 
commercial aspect has a variety of phases, extending step 
by step downward from the concert platform to the 
theater, the cance hall end the cafe, The enbosser has a 
varled and needy clientele, and the good of his work will 
be proportional with his interest and understending$ 

Here, then, we have touched upon the a 
occupations as seen from an inspection of the literature. 
Published material is not very rich in informetion 
concerning activities of the blind artist, This in itself 
indicates a need for this kind of study. As far as the 
author was a>le to determine, there is no published 
survey of this kind and no other direct source of 
| information which will adequately discuss the occupations 
in which the blind musician engages, The views of most of 
| the contributors to the literature are sympathetic with 
one another and for this reeson many authors have not been 
| quoted. The literature reported seems to be authoratetive 


| sénce there is se much agreement among the authors. 
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"The American Foundetion for the Elindy 15 West 16 
Street, Hew York city, is « national aceney news purpose | 
is to promote increasingly and uncompronisinzly the 
interests of the blind throughout the United States th 
slese cooperation with sil losai orsenizetions. Included 


and chief among ite activities is research® It is not. 
necessary in this thesis to list all of these research 
aotivities, sufficient to state that determining | 
yooustional opportunities for the blind plays a larce 
part in their program, "he vocational service includes | 
research, information service, advisory service to blind | 
individuals and conseyltation service to shoot and sosial | 
agencies? 

*fhe vocational research =* includes a survey . 
of occupations in which Slind inéividusls have been 
guceessful in competition with the gecing, special 
studies of certain promising occupations end studies of 
various phases of teheltered' employment. 44ditional 
projects are underteken from time to time The Foundation 
was intersated in determining the existent vocational 
activities ef blind musicians and therefore their 


®% Paetsa About the Foundation 4m.found. Blind 15Wlc t.Y. 
#e Our Vocational Services 4m,.Found. Bling 15916 5.¥%. 
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The Netfonel Pureau for Blind Artists, 14 West 46 
Street, Fer York Sity, is en organisation ¢edicated to 
the succesaful placement of the sizhtless artist. It is 


to their interest, therefore, to sscertain inforsation 


bout these blind msictens, what they are doing and 
facts ebout them which will aid in the Bureauts ability 
to sectre emmlovment for then, | 
This study hes been undertaken by the author 
with the aesistence of the American Foundation for the { 
Blind and the National Sureau for Slind Artists. The ‘Ss 


euthor was free to follow whatever method she desired, — 
fhe liste of musicians and the financial oblicsetions were 
amed by the above mentioned orgsnizations. 
Tt was decided that the questionnaire method 


— 


of agsentling information was, in this case, the most 


4 effective to be used. To accomplish the survey it was 

‘ necessary to contact musicians all ever the ‘nited States. 
Direct mail questionnaires were, therefore, determined to 
7 be the best mediun of establishing this contact. | 


In composing the blanks, the information desired 
was Listed end from this list the questionnaires were 
formulated. Test blanks were sent to a dozen persons 
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| and the returns tabulated for uniformity of interpretation. 

| 4aftexr six revisions one form was found to be quite superior, 
Here one important aifference occurred. The Sureau, 

| assuming thie form to be satisfactory, hestily sent it out 

| to the people on their list. Heanwhile, the Foundation and 

| the Author had decided upon a few adcitional schenges. it 

| is of partiouler signe 
| ‘Was omittea by accident from the Sureauts form, concerning 

the degree of loss of sight and age at this less. Upon meke 
ing the changes which the Foundation and the author deemed 
| wise, the finsl revision was sent out to those on the 


fieance that one important question 


Foundation's list. A copy of both questionnaire forms follows , 


Hereafter, the form used by the Ectionsi Bureau will be 
referred to as Form 1 and that sponsored by the American 
Foundation as form 2. 
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CHAPTER iV 


PRESENTATION OF THE GUUSTIONNAIRE FORMS 
| Presentation of the Cuestionneire Perms 1 end 11 will 
|be considered in that order, Since the Sureau considered 


Form 1 edequate for its purpose, ond ite purpose is 
sentered around placement, we will éiscuss each question 
laggareed from the point of view of placement. Purther 


|\@isevuasion pertinent to research and survey of activities 


Will be considered relative to form 11. Let us generally 
understand thet this viewpoint held by the Bureau is 


comparcble to the resesreh sim. In order to do effective 
Placement it is necessary to have « thorough knowledge 

of existent vocational esetivities. Indeed, weve personel 
informetion is needed for the employment purroses then for 


lL. Fome @ Address 3. Age 4. Sex 8, Hace 
Mame, address, age, sex and race are self-explanatory 


The influence of one's faith In seouring « job is 
often a deplorable situation, Because of the prejudices and 


ceotres ef somes employers, this information was requested, 
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Ts Kervried 5S, Humber of children %, How many persone 
Sependent upon you for 
guppert? — 

This informetion deals with the personal responsibility 
asaumed by the individual. Each case may be better understal 
if thia material is avallable. It is an aim of the Burceu 
to be able to place its artists with considerstion for 
their situation from ali of ite aspects. The oblications 


to be met by the individual often affect te a marked 


| gegree the job he accepts. the Bureau is able te 

operate core effectively if the responsibilities of its 

elients are known to thems — 

10. What school have you sttendedg (Give lencth of tine 
and grade completed.) 
aout anc kind of ecuaection have a natural 

infiuence on the success of the inditiduel in his 

occupation, Lencth ef time and grade completed were 

requested to give a clearer clue to the background of 

the artist. 

Ll. “hat exployeent have you had outeide the field of music? 
(Give kind of work end lencth of time employed et it.) 
it seems of signifieanee to know in whet other work : 

the individual is or has been engaged, The kind of 

employment and length of time apent in thie work give 
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le. ts any part of your living now ¢erived from public we 
private relief or from UPA, PHA or the like 
One ox the chief concerns of any organization of this 
type ia with the economic independence of the blind 
artist. It is therefore important te mow if the individ. 
wsl is completely, partialiy or not financially independent. | 


4 Special treining is essential in the educetion of « 
good musician end from the placement viewpoint it throws 
Light on the background and achievement of the artist. 
there is indiestion of the diversity of his talent, his 
interests end the intensity of his study. . 


| 
| 
| 
| 
oe 
iS. Bhat special training in music heave you had? 
| 


14, That type of waste ao you pley or sing? (Clcesical 
pular, suing, etc.) " 


classification wait for which the susicion Is suited, , 
Dis is essential in the formation of groups for verlious 
occasions and fer solo placement for concerts and recitals 


ae The type of music playpen or gung indicates the 
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Employment at a wusiclan covers the actual activities 
in which the blind artist engages, It serves most direst- 
ly to answer our original query as te what cccupational 
opportunities are open to the sicghtless musician. 

166 Mave you ever used any special metnods in these 

jobs to overcome your handicap? 

Pais was designed toe ascertain if there were any 
methods or devices of any kind that were bein<c used to help 
in surmounting the handicap. It was hoped that there might 
be some advice or sugsestions worthy of paseine on to | 
the less fortumte musicians trying to make their 
adjustment. 

L7,» Ghat experience have you had in orshestra, chorus, 
ensemble, concert or radio work? 

The difference between experiense end actual emoloy- 
ment wee the basis for the inclusion of this question. It 
by no means follows that because positions have not been 
secured in a particular occupation, there is no chance for 
employment or guccess in thet lines. Experience in emateur, 
gchool and non-comercial work is very valuable and worthy — 
of consideration. tt 


18, Are you a member of & musicians! wiion? 
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indication of professional standings. It ie « slime to the 
eceupetional circles in which the artist moves, In addition, 
many positions require the meician te be « unde MAN, 
therefore the Oureau must heve thia information. | 


1g, Seve you written any origins] muscle? (If ac, has any 
ef it been publishedt) 


| Composition is a field of endeavor quite apart from 
performance. The blind who may not be able to overcome 
the hendieap in the realm of performence may still find an 
Guilet for thelr wusiesl feeling and expression throush 
the medium of composition. 4s an additional point of 
interest, the Bureau eius to keep « record of all coup- 
esitions of sightless composers #0 as to make the moet 
possible use of them im their programs, The ease of their 
avallability is indleated by whether or net they here 
‘been published. 


20. Do you reed Braille musle? Do you write lratlle music? — 
The mamer In which many groups rehearse includes the 
use of Braille wasie notation. It is essential, then, that. 
members of that group be able to vent it, it ie often 
necessary to arrange music for the group and therefore 


requisite that at least some member be sable to write it. 
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. Rriting Gretlle, transeribing and the allied possibiiitica 
| is an additions! fiela of endeavor connected with 
music yet spart from aetual performance, It is an 


eccupation in itself and therefore relative to place« 


Sis Are you interested in such a project as we have 


. 
| ment work, 
/ 
| 
| outlined? 
| 


22, If you vere chosen for such « project, woulé you be 


‘ ‘willing to change your residence | ~, or when, it 
. were necessary? 
| 23. © you vish the Hcetionsl Burenu for Flind bytiabts te 
pien anditions fer you? 

4. De you wish the Mtionel Bureau for Blind Artiste to 
; inciude your name on its active placewent file? 
4 | | These last four questions are intended solely for 
4 | use by the Bureau in ascertaining the attitude of the 
; | sichtless musicicns towards their project. Sefore 
the erganiestion of sightless sreups could be undertaken 
- | oP 20:0 engagements planned, it was nevsessary to imew the 
4 ms | reactions of the nusictans who might be a part of these 
; | | Groups. Their interest and cooperation must necessarily 
| be secured before such an undertaking could be 


a | accomplished. 
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Boat of the chances mede in this revision were 
effected to achieve s better questionnaire technic. The 
difference from form 1 will be considered in the present- 


ation of each separate question. Since Form l was discussed 
from « definite viewpoint, that cf placement, it is well 

to state this form in terms of the point of view of 
research anc survey of vocational agtivities, Since this 
was the aim of the Powndation and the chenges that were 
effected benefited them, as the cther form had proviensiy , 
been sent out, the revision is chiefly concerned with | 
information directly pearing om their survey. This does not 
moan that the two forms serve an entirely different 

porpose or that the informetion requested is not essentially 
the game, Indeed, they are very similar and each sould be 
used te serve each other's purpose, but the suthor ain 
to bring the @iscussion of the material to « fine points 
therefore these differences are potnted out and each 
question duly explained, 


. fhe peracraph at the top of the pase was intended — 

. to obtain the individual's confidence and let hin know 

| the purpese of the questionnaire. In addition, it was to 

3 , inform hia of the mamer in which the form was to be 

q . i Bh de vale Re es eee te 


¥ 


completed, 


i. Heme 4§@, Address | 
These two questions, the same es on Form 1, serve to 
identify the in#ividesl anc form a necescary part of the 


files for reference purposes. 


Se late of birth : 

fhie was changed from the term "age" because it will 
@liminate unnecessary calculation if the Information is 
to be used at some time in the future. In addition, it 
seems a less forward manner in which to request personal 
information, It is necessary to imow the age of the 
individual when his situation is being considered, 


te Sex Se Hace 

: These items also serve te icentify the indivicual 
and ere pertinent in stucying setivities. Sccupations 
are often wither atfferont to a noticeshle extent or 
there may be marked similarity betweeh then when 
classified according to sex, These similarities and 
differences are necessary in a survey of this kind, 
The seme thing holds true when classifying occupations 


on the basis of race. 
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‘The question of religion was omitted from this form. It 
‘was decided that 1t served no purpose in the analysis 
of yvoostionsl activities, Acking «em individual to state 
his religion often antagonizes him because of certain 
pre jacices and attitudes. it is difficult enough te 
secure good will and eooperation in answering 6 
questionnaire, therefore any point which might make Lim 
feel resentment is better omitted if at ell possible, 


6 Married %. Nomber of dependents 

The mearitel status {e essential from a stendpoint of 
stability on the fob, responsibility dependent on the 
job and type of job held, It may be aseumed that the 
married person, speaking of the male, will more than 


Likely be in as lucrative end asbtable a position as 
peseible while the «weserried male micht be more willing , 
to try experiments. Im the ease of the status of the 

female it may be assumed that if she is weserried she is 

more iilkely to be self-supporting then the merried woman 

who is generally dependent upen her heaband for support. 
Gauritel status is also « clue to the freedom of the 
individuel to travel, This information, then, throws light 

om the aituation as « whole. 
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fhe question on member of children was omitted on Yorm 11 

because it makes no essential difference how many 

| @hildren the individeal has en the question on muxber 

| of dependents follows immedistely. 

| fhe number of dependents has bearing on the 

economic responsibilities of the individual, It has some- 

whet the same influence on the situation as has the marital 

status, The stability of the job end the relative freedom 

and capacity to experiment with jebs is closely allied 

to the number of people he hes Gependcent upon hin fer 

support. | | 

8 Are you totally without sight? If not, how much sight 
have you? | 

o. How old were you when you lost your sight? 

These are the two questions omlited by oversight from 
Form 1. Their omission was not detected in the mimeographed 
form when the blanks were sent out by the Sureau, The ? 
dis covery was made by the author in planning anéther revision 
fhe amount of sight makes quite « bit of aitference in 
the ability of the individual to do many things. The 
length of time he has been without sight , or has had to 
get slong with hess sight, markedly affects the mar 


% 


— — ——<— er. 


ene... le 


ane far more comprehensive and varied than those of one 


Infiuence on the voou tion of the individual. it is to . 
be moted that there is « chunge in the form of the 


. grade gompleted, detes of attencence and diplomas were 
ineciuded in an endeavor to have as full a response as 


and after less of sight, was made in order to know type - 


) 
| | 
which he ean accomplish the things he undertakes, It is _ 
possible, fos example, for certain vocetions to be 
open te these with varying degrees of sight and certain , 
others mosh sulted to those tetally blind. The information — 
4s pertinent regarding the life of the individual. The | 
experiences of one who bas lost his sight in adult life 


: 
: 


, 


bling since childhood or births 

10, Pleasestate what schools you heve attended and 
indicate the grade last completed, 
fhe amount and kind ef education have « nateral 


qaeetion from the previous blank. vhe headings of scheols, — 


possible, Since these people cannot fill the forms out 
themselves due to their handicap, it 1s well te have 
each question stated im as clear a form as possible with 
every possible indheation for the most complete answer, 
the division of the education inte two parta, before 


and amount of education the individuel hes had prior te 


” 


and efter blindness primarily because of the veet 
@ifferense in the kind of education reseived curing 
| ‘both periods, An individual whose entire education 
. | was obtained before blindness and who hed 11ttle or 
| none after the loss of sight could not be expected 


a Se et Pe 


to echieve the same technic in bis vocation as one 
| . who had been trainea im a echool for the blind for an 
; 2 | appreciable length of time. in tne light of development 
j | | of the personality this information is powtinent. One 
Ree whose entire ecucstion has been in « blind institution, 
| living « sort of sheltered life, woyld find it 


+ aiffieult to make the necessary adjustment in a world ) 
3 made up of people whose experiences had been enriched by 
| | eight. On the other hand, one who has hed some training 


' dm a sighted school will be better able to cope with 
the probleme to be met in the professional world 
peceuse of his contact with the sighted and his 
familiarity with thelr experiences. 


; 

| 

| | | 

| iis @het special @raining heave you had in music? 

en | Amount end kind of speelal training influences | 

| success in musical activity. From a research viewpoint 

it ia also important to imow wh-t Instmenents have the 
lergest followings in addition it ia important to mow 


what instruments have the «emallest feliowing,. 


The question on scurce of income wes omitted frem this 
form because of the antagonism £t wes likely to cause, 
if a person ie on relief, he miy resent beving to say 
40. if he doss not tell the truth, the information 

is invalid . The point was therefore cancelled, 


Tne type of music played or sung es classical, semi~- 
classical and pepular wae included In the question on 
training beaause It is neberally a pert of the — 
of this special study. The addition of semi=classical 
ana the omission of sving seemed to form better catagories, | 
Poepuler and swing sre too aiailar to merit distinction : 
while semi-classical covers another field entirely. 
‘Because of the tenieney to stress classical training in 
‘ipsteumentel study if was thoucht to be ot interest to 
ascertain the populerity of the other forma. 


IZ. in what type of music co you peste. tee? ¢ Check one 
or more from the followine list. 


The field of instrumental or vosel specialization 
was added to this form. It was found that from a stady 
of Form 1 1t might not be possible te discover the chief 
tulent of the individual from the informtion as it was 


os 


he. 


vite 


Hint 


recorded. It was designed in this manner to eliminate 
chance of misinterpretation, In addition it served as 
incentive to the individual to indicate all the instruments 
an which he is proficient. Where there is simply a blank to 
I; rant in the tendency runs to ment Lending just one or two, 


13, Wheat employment as a musician have you had during the last} 

ten years? | 
There is a marked difference in the presentation of this 

item in Form 1 and this form, This change was effected ie 

in an endeavor to have the musician list all the employment — 

he had had during the given period by allowing hin 

sufficient space to properly record it, All experience is 

| necessary to give a true vocational picture. It was 

desired that the questionnaire proper be kept to one page. 

There could not be sufficient space allowed for this 

tiem if the second sheet were not attached. Since this ‘ 

question covers most directly the Information seught in 

the survey, it was important that this question be clearly 

and impressively stated, The limit of the last ten years 

was stipulated because employment previous to this renge 

would have little bearing on present activity. It would 

also require too much space and faulty memory would probably 
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14, pia you use any ¥ special methods or devices to 


 walid for ‘ais POT. 


walid for this form. There was a change im its losation 
on thie form because the preeseding questions followed 


‘the reagon for the same type of change in question 


render the account inaccurate. 


i. Overcome your homiicap? Slesse descrite. 


3 The game reason for including this question on Form] — 
cami its inclusion on form ll. 
15. Are you «@ mesber of e musician&d’ union? If so, please 
(give name ano address of your local. 
‘(The same reagon for its inciusion om form 1 ie 


1S. rat employment have you had outside the fleld of 


he parmdreason for its inclusion on Form 1 is 


along in « natura) sequence and the author aia net 

think it wise to bresk this trend, The reason for the 

shange in the methed of presentation is isentical with 

13 on Form il. 

iv. In whet mosigal activities have you engaged without 
payt 


This 1s compreble to question 17 on Yorm 1 though 
the wording is different.(iaperienee in neighberhood 
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orchestra, chorus, ensemble and the like.) The same reason 
fer its inclusion there justifies its being on this 

| form, The addition of the phrase “without pay” makes it 
| lear te the indivicual that any kind of experience is 


called for, not simply eaperience gained in employment. 


, The headings of activity, where employed and dates, make 
|: for a uniformity of response . Inaddition they serve 
| as wn incentive for the musician to be specific in his 
)  Feplys 
18. pave you ott amy original masic? Nas me of it 
been publishe 
The same reasons for the inclusion on Porm 1 are 


valid for this form. The field of composition is a 
separate vocation in iteelf and therefore is portinent 


to « survey of oocups tions. 


19. 5o you read Sraille wusie? Do you write Bratlle musie? 
the same reason for the inclusion on Yorm 1 is 

valid for this form. The field of Braflle music notation 

is a yocation in iteelf and therefore relative to a 


survey of occupations. 


20. This question was adved In the hope thet some people 
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wen 
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would feel free to write a bit about themselves and 
their e xperiences,. Some of themost valuable information 
may be gleaned from these messages, They serve as a 

chance for self-expression and the real attitude of 

the artist towards his situation may often be found 

in these letters. Clues regarding personal and vocations. 


al success may be fourd in these personal replies. 


Questions 21,22,23 and 24 which conclude Form 1 were 
omitted from Form 11 because these questionnaires were 
being sent out under the name of the American 
Foundations; hence the program of ‘he Bureau was not 


considered in this blank, 


The letters enclosed by the organizations with the 
questionnaire forms are reproduced on the following 


pagese 


National Bureau for Blind Artistes 


(Executive Soard "art te Light" , 
listed down this | 
side) 


_iose 


Ge should appreciate it very much if you will f111 out 
the enclosed questionnaire as accurately as possible. 
#8 7Ou mey know, the Eational Saresu for Blind Artists 
le now engaged tn a tempaign to put inte rehearsal a 
large group of Lina musicians for comercial sponsor- 
shipe 


—~ sont seen is vopcoll almest campletec and haa as its 
aipmen, Meleis mann and as ite treasurer, 
—s Joseph D.eteidrick who is alse the Gomptrolier of 
‘the City of Sew York. This committee will plan the ways 
and means of making the project possible but we have 
delayed peléine the suditions fer the blind artiste in 
Yew York City untii the tunis are egtually avellable te 
pey the susiclens during the rehearsal period. ve. hope 
that this will be possible @arine the next two or thres 
months and as a preliminary step te the auditions we «re 
gatherine the informa tion tneluded in thie questionnaire 
to facilitate aeditioning beth for the Fationsl fameau 
and for rou. 


Please understand that all of this information will be | 
considered strictly confidential and that none of it is i 
aaked with the idea of ingeirins Imte your private affairs, | 
Yey we hope to heve an early anawer from yout . | 


Very truly yours, 


pekehten Director 
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The American Foundation 
for the Blind 
15 West 16 
New York City 


_» 1958 


Dear si “Bei | ta 

e te 
The American Foundation for the Blind oe eollecting 
information about blind musicians, the /jobs they are 


holding , and the extent to which they) have been able 

to fing employnent in the musical work, This information 
will be useful to other sichtless people who are trying 
to establish themselves in some kind of musical work so 
thet they may profit by the experience of those who 

have gone before. 


Will you help us by giving us information about your 
experience which we can use in this way? Of course we 
will take care to keep your name and address confidential, 
and we wlll handle all the data in such a way that no 
individual cen be identified, 


I enclose 4 list of questions which we would like to have 
answered as completely as pessible. I hope you will 
a@iso add amy comments of your own that you feel like 
méking. Your answer may be in typwriting, braille or 


Hew York Point. an envelope ia enclosed for your 


eonvenience in replying. 


Thank you for your cooperation and help. 


Yours very truly, 


Robert. B.iIrnwin 
nxeeutive Director 
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CHAPTER ¥ 


After waiting for a period ef two months, the 
returns of the questionncaire were tabulated, From time 
to tise a few remaining forms were reesived and their 
responses added to the tabulation. The statistics of 
the returns end explanationsof the method of tabulation 
follow . 


Form 1 fotal returns: 145 
i. Fame 2, Adéress 3 Age 

This information was not tallied because it has no 
actual bearing on our study. It is pertinent when dealing 
with the individual case, 


Se SOx 
fhe tallies were recorded under the divisions of 
Gale «end Pemale. 


& Race 

The tallies were recorded under the headings as listed 
below, | 
WHITE: 135 HEKICAN: 1 
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The tallies were listed under the denomine 
PROTESTANT: 7O 
CATHOLIC: 46 


EO? Givin: 2 


7. Narrled | 

Pellies were recorded under the proper headings. 
3 HOT GIVER: 3. 
DIVORCED: 2 


8. Maeber of Children 
Tallies were recorded under the appropriate flicures. 
6 i 1% 6 3 2 


funber of persons dependent upon you for support. 

fallies were listed under the appropriate figures. 
®@ 2° 2 S$ 4 & S& OE oIVE 
88 tw Wi¢ 2 iti 6 


10, Wheat echools heave you attended? 
fhe schools were listed, crouped end talifes recorded 
wunier the appropriate headings. 
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were designeted according to the consensus 
of the individual reports. 


Attendance at Stete tchools 
Yor the Slind: 79 


Slementary School: 4 


12 Grades i 
.S. Grad:30. 
Private Putors: 4 
College: 1 
i Year: ¢ 
2 Year: 
_ & Fours . 


ABest G 
Belet 2 
BsAet A 


Piene Diploma: 1 
Music Schools 6 
Musie School Graduate: 6 
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2i, Wheat employment have you had outside the field of 
musie?y 

Secupetions were listed according to the consensus 
of the individual reperte; they were erouped and taliies 


oumsontary i. 
Research assistant 1 
Reporter 2 
Saleaman 12 
Sign artist i. 
50de shop i 
Social service 2 
Stetlonery engines 
St STO 5: "aphsr . 
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18. Is any pert ef your living derived from any 

public or private relief as WPA, PWA and the like? 
feliies were placed under the appropricte headings. 

Shere sources ‘wre listed, they have been grouped 

end tallies recorded appropriately « 

BOs 86995 

Yes, 4 

VERY LITTLE: 2 

NOT GIVEN: 3 

WFA TALEING BOOK PROTECT: 4 

WPA: 6 

PRIVATE IucomE: 3 

COLLEGE STUDENT EMPLOYMENT PROJECT: 1 
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13s Wheat special music training have you hed? 

@aliies were recorded under the appropriate headings. 
then lieted, the type of school was listed and tallies 
recorded, The subjecte studied were listed, grouped 
tallied, The muxber of years during which the subject 
or insteument was stucéied were recorded in ruming order. 


Schools: 
Sling school: 4 


Yearsa: 10 


Yeara: 3, 1 


Yeara: 1 


Yeoers: 10 
Years: 2 
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Years: 2, 4 
Years: 4 


Years: 3, 1, 7 


Yeors: 2, 8, 4, 2,1 ; 
Yerrs: 9, 3, 5, 5, 10, 3, 1, 
21,. 5 18, 8, io 3, 6 3S 4 6 
ee tat Bt os hal hal hal ie ties 


‘* =e Se Se fe es PS 


Ben no on BO ae ee am He 


UH rau iad 
tA 


Poa! way ovad latina stows ntoogy das BE 

«% P tals ofeberoiar aeke “apivantr Subtenes Os (asl ihat 
waglT ie a. doegh< kg Bags Coats 32 nerd: ed botett nai 
vs Segoe f OTRED “eqee Badhows «sdetsew ott sbarraen* 
re ee to toda ett siebstes 


etme gthemurr 6 bebtauer een. bakes ote aa trong est? = 


», 
2. 
Laced 
C4. 
aod 


hs spines satieadl 
4 ane i an 


it 

“ 

be 

& 

a 
os 
j = 
> 

mS c 


Z sabe os 
as ae a FS: rg - as 
< ae .* * - at fe det = | 


ee ths 
tome or ———— eos ee DP 


~ 


ee Rae edn ang ne | ees | 
! ve, De ‘ar “Ny Te at re ae ae : 


Saxophene : Years: 6,5,1,2,2,3 
trombone 2 *.* 
Truspet Yeorn: 
Yiola 1 . 
Violin 1s Years:12,5,5 week rd 
¥oeal 44 Years: 6,4, 5,6,5. “tr i 
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14, In whet type of music do you specialize? 
fallies were recorded under the eppropricte 

headings. , 

Cis SS iOS 103 


15, whet employment have you hed as a musician during 
the last ten years? 

The occupations indicated on the responses by the 
individeals were listed, grouped and tallies recorded 
under the appropriate headings 
saleries were listed and averages taken, These sverages 
are not indlestive, however, because too few indicated 
their earnings to make the figure significant, 
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Accompanist 5 
— 4 Salary: §32.0k 
ee ‘ | 
nee 16 Selaryige20: ‘ 620 wk, 50 iy 
: Re: * 519.56 pony. A 
or 14 S@lary: /@0-§350k, 115-02 wk, 


Concert and Recitel Salary: #5570905 F100; 15:4100,65-4 250 
. 21 49 av. per peformence 
Ensemble s Salary: | $60 @ month 
Haterteiner a7 seanreeet Rag ger nite, 76 nite, 62-34 
Sa) wk, $3000 yr. 

$5468 a¥, per perforcencse 

Leader 5 Salary: 60 vk, 235 wi. 257250 avewitly. 

Orchestra a4 vigiter’ jab * rar 26 pory a4 Der, oS per, 
oo g 4 ie as omy i 


jeP formance: Ave 15,01 aie 
25—350 wk, 40 wk, hwe56028 wk, 
serern fa 


Seheol Music 9 mo, {100 mo, mo, $50 mo, 
' Teacher OO wy; “10 wk, 2.50 wk,(S per 
sll 36 per ic eSON. 
- 6% .05 wkly Av.c4. per les. 
Teacher 37 Salary: *24. wk, O70 wk. Ave 247 Wks 
yaudeville 8 
Yea 
Yone 25 
Wot civen 2 
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% per means per performance 
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16. That especial methods or devices have you used to 
evercons your handicap? | 

Those with a negative response were tallied and 
those who men Joned devices were listed, grouped and 
tallied. 
Hones V7 
Hot Given: 19 
Yes: 2 
Use of sighted men in band 
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Special violin bowing method ] 
Yee interpreter 

Play be ear 

Seets soard for music 
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ite Wheat seri have you had in nelichborhoad 
chorus, orchestra, ensemble and the Likert 

The activities were licted, grouped enc tallies 
recerded under the appropriate headings. 
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INTERPRETATION OF RESULTS 


Tne following conclusions are based upon the results 


of the preceeding chapter. 


69 percent of the blind misicians are male, leaving 
31 per cent female. It seems evident, therefore, 


that a man finds the field of music a better one for 


\ .| employment than does a women. If one is concerned with 


percentages based upon the sex of the employable blind, 
this cow#iclusion is not then supoortable, 


94 per cent of the respondents are of the white race, 


“It may be assumed, therefore, that those blind of other 


races are finding their employment elsewhere, 

57 per cent of this population are single, the remaining 
L% per cent are married. This reasonably equal division 
indicates no evident prejudice regarding marriage, 

43 per cent hbve i” dependents while a larger group 

of 57 per cent have from one to seven dependents. This 
assumed responsibility is a large factor in the 
employment of the blind musician and is an indication 
that he needs adequate guidance in his choice of 
vocation, 


56 per cent of blind students who becamenmmsicians 
5S=ncean State Ae ha +3; Ons ry ne blind and Ag 
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percent of the musiclans contacted for this study 
are blind school greduates,. The remainder attended 
grades in the public schools and bling schools. 

| Omly S precent have attended music eshool end 15 


percent attended a college, in the lisnt of adequate 
wusical training it is evicent that fer too few hove 
sufficient musical instruction to warrant the name 
ef a resi musician. Leasons received in the blind 


schools are not adequate preparation in themselves 
for the real artist. The following point may be 
considered herés Is the musician with training only | 
im an institution for the blind edequetely prepared 
te teke nie place with the sighted musician when he 
seeks employment; with no experience in working with 
the sighted artist, can he suddenly adjust himself 
to thus new situstion at the aame time that he is 


becoming adjusted to his new job? This ssems « very 
serious point. No training with the sighted seems te 
the author to be « serious hendieap. 


a | another feetor presents Itself here, Because of the 
; beneficial effect of music on the blind student as 
. | was pointed out in Chapter 11, the study is stressed 
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in the curriculum. from a study of the results é 
with emphasis on the muzber of students who have \ 
nad this school training(only 29 percent have | 
attended college of have had special additions 
music school experience) it 1a indicated that the 
majority do not have sufficient specielized 
educetion for oesupationsl success. 

the blind musician turne in largest quantity to 

the field of teaching as a vocetion outside the 
realm of mucic, There is, however, no outstanding 


prevalence for this oc 
by only 7 pervent of this population. Leather and 
erafte ranks next with but & percent. fhe list ef 
ecoupeations in which these artists encage outside 


supation ag it le represented 


‘the £1614 of music includes $1 jobs. Since the 


largest group claime bat 7 persent, there is little 
evidence of any particular fleld thet may ve ; 
especially auiteable for the blind artist outside 
of his musical vorld, 

The largest groupings for specialized inetruments 
are 60 percent who are pianists ana 22 percent 
organists. 11 percent are violinists. While 39 
percent are vocalists, they also claim ability in 
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the instrumental line. 

27 other instruments are listed but they are represented 
by only a few students for each one. The cause of the 
prevelance of the piano and organ might serve as a 

study in itself. It is peculiar that the blind are 

not more prolifically trained in instruments the playing 
of which would not be much impaired by the loss of 
vision. Trumpet, saxaphone, and clarinet are but three 
that would be infinitely less difficult to manipulate 
even with the handicap. The reason for the piano 

and organ popularity may well find its root in an 

old law which has been repealed but ten years ago. 

Ke portable iustrument could be taught becstise of °the 
undesirable effect of the misician taking his instrument 
on the street to play for money. Since half of these 
sightless musicians are blind school graduates, it 

seems that the curriculum is inflezable and there is 
still concentration on these two large, rather. 


immovable instruments. 


Only 3 percent are listed as composers, In the visionless 
world it would seem that there was much opportunity 

for creative ability. Immediate finenéteal support is 
important to the Saas artist. By its nature, then, 
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It seems wide to sucrest thet « wider rence of 
instruments be more intensively taught for the 
feliowing prinsips reasons: 

i, Secseuse of the overcrowding of the pleno «nd 
organ flelds, the cshanees for employment in 
ether flelis wea be grecter. | | 

8, Better chences for organising orchestral 
groups composed of a variety of instruments. 

3. Sompartive ease of wankpolation of some of 
the lees somplicated Instruments wouls meke for 
faster procress, 

7. Geoupetionel preferences run in the following 
orchestra 15 pereenty teaching 15 pereents 


radic 10 percenty concert, recitel and church 9 
percent, ontertainer and theater & percent and 
sehool music teacher @ percent.The nusbers engaged — 
in other occupations are too small for consideration 
here. It is determined thet two-thirds of the 
musielans engege In more than one musical occupa tion. 
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In giving euldance te the bling artist, then, it 

woulé be well to emphasize the desirability of 
beemming profielent in wore thom one instrucent and 
deine capable of orchestral work. Indeed, the more 
setivities in which he can encege, the srester 

#re his chences for sueceas, This mast not be confused 
hinges and not beconing 


expert at any one, Because there is mo one ; 


with trying to learn many 


thet claims = large part of the blind musical 
population there seems to be no one field in vhich 
the artist might be reasonably certain of finding _ 
employment. Orchestral work, however, can be worked 
in te sO mony of the oceupetional interests listed 
aside from being purely 2 concert or dance croup 
pisying for concerts or dances. Concert, church, 
padio, entertainment mey all claim the orchestra. 


Carilloneur, composer and bend work are notably lack~ 
ine in tallies. The vocatione1 culde will note this 
faet anc ley stress to It when counseling * 


wusician, Composing ané arraencing ere fields suited 
to the sightless artist and might well be stressed, 
fhe lack of muesbers in these (fields seams due to 

insdequete school training and lack of 
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may well be placed upon the acquisition of thoroug 
training in these ficldsa. There would be more 
bands and orchestras possible if there were more 
artists capable of performence on instruments other 
than piano and organ. My plecing emphasis on 

ether work, people who micht have majored im the more 


popular instruments may be <iverted into other 

The preferences of activities in which the respondents | 
engaged without pay ran as follows; radio 21%, orchestra 
19%, concert and recital 155, church work 10%. The 
other activites listed have but a small percentage 

in each group. Miese rorular croups are the seme ones 
which ranked high in the occupational list, Chorus, 
elub, etigemble and choir follow the previously mentioned 
activites in thet orcer. Choral croups ere favorite 
with sighted groups so their place here might be 
anticineted, Gheir croups are very often volumteary 
afisips a0 we might expect to find that om this 

list too, IS is gratifying to find club activities 

in proginent positions Thies activity civea the slind 


artist a chance te really show whet he cun do without — 
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heving to first secure a professions] engegement. 
Ié also serves as a proving eround for the ertiat 
to try out vertous things «hich he een do and 
thereby determine the one or ones which he finds he 


ean Go best for public performance. It elao serves 
te sive tim confidenes im himself and in what he can 
accomplish. Thia oppor Sunity elaeo cives the 


ng of am inner satisfaction in 
another manner. This might be said to be true of 
almost amy service which he micht dometo. All teo. 
often he is thes recipient of favors and pyoopic 

are usually doing seme thizic for him. this ease 

gives s ehanos for the person who is aizhtless to 


biiné musician samet 


do something for someone else. This is a factor 
needed in all-round developeent of personal 
character. 


fhe ranking of ensemble hich im the list shows that 
there is a ¢efinite need an® cesire for it when it 
ean be established, This serves to further bear 
out the theory thet more and diverse instruments should 
be taught to the blind student so varying instr: mental 


groups may be formed, 
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Vaudeville, accompanist, stage, lecturer and orgunist 
claim one tally each, The organist may be so plased 
besause his confreres callec this church work, In 


vaudeville, stage and even lecturer, appeersnce 
and personality are of mech Isport. Because of the 
unfavorsbls competition, 1t may be well for the 
counselor to bear this in mind and advise ageinst 
these activities if the nesessary attributes are 
notably lacking. this serves as an indisator of 3 
another need in the schools. Personelity ami appesrance | 


ere things necessary to success in many cases, This \] 


shows a vital need for the emphesia to be plated upon 
such things in training. The very feet that few people | 
fing success in these things necessitating a welle | 


@efined persenlity and good appearance seems to indicate | 
that there are too few people who heve the qualificat. 
fons. Adequate strees should therefere be pleeed upon | , 
them in schools. ‘| 


-@. 805 are not members of the musiclans! union. It mey 
be assumed that the majority of blind musicians do 
not move Im the seme professional circle as the sighted 
wmusielonm, It is requisite thet « sighted musician 
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10. 


the 7% respondents from few York City, 11 are union members. | 


be a member of « union for most all good positione are 
open only to union men, and non-union men mey not play 
with them. It may be asmumed that the blind artist does . 


not fin? himself qualified to play with these sighted msie¢s — 


ians, therefore he has no need to join the union, His 


training coes not fit him for the bigger positions and he 


is not enough of a misician to meke the necessary adjust- | 
mont. This is another indicetion of the need for intensive 
trsining being necessary. 

Local 802 in New York City claims most of the union members, 
This is indicative that one in New York mast be superior 

to survive the competition. It is further noted ‘that of 


This is half of the total blind population who are union 
meabers, 

54 oer cent have composed no music of their own. 7 er cent 
who did not give any enawer are assumed, in this osase, not 
to heve composed sny music, increasing this number to 61 
per cent. This agin brings the school's inedequate trein- 
ing as a possible cause for this lack.Oomposition is a 


field apart from instrumental epecisalization.A counselor mst 
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place emphasia on the epecialized preparation of 
the candidate if he desires to compose. It is 
assumed that the general training for composition 
as now offered is inadequate since so few musicians 
have found sufficient incentive to persue the field 
éespite its peculiar adaptability fer the blind 
person a8 previously deaeribed, 


7 % of the miciens have head their works published. 
Rveryone gave Meck of sufficient financial backing 
as the reason for non«purlieation. This would also 
seom to indicate that there Is . sreat lack of 
superior quelity in the original work, Publishers 
are in the market to buy material and there sean 
mo indisation thet they fini eny of this material 
suitable for publication. 


65% of the respondents read Graille amd 60% ere 
able to write it, The sounselor should therefore 
advise the mastery of both of these skills since 
so many of the blind artista have acquired these 


devices, 


Seployment as a musician tehbulatedc for the male 
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is as follows: orchestra 23, radio and church 
10%, private teacher 9¢peclial and concert 85 | 
entertainer 7%, theater 6% clubs 82 and school | 
music teacher 4%, Leader, organist, vaudeville, | 
éivester of music, scom 


spanist, arranger, ensexbley 
somposer, band and esrilloneur complete the list j 
in that order, The soumcior will de well toe 
concentrate on the favored occupations and stress 
superior preparstion for those vecations st the 
end of the list. Thic dees nob mean thet adequate 

‘study is not to be given to any task which the 
blind artiet decides to undertake but special 
effort mist be concentrated upon those activities | 


which are not seneraliy feund fruitful for the 
sightlese ertist. 


13. Peployment as « musician tabulated for the female | 
ia ee follows: teacher 24., concert and recitel | 
143, entertainer 1Si, radio 103, church 72, clubs ‘Z 
and orchestra Sf with school teacher, orgenist, 


end, vaudeville, accompenist, arranger and theater | 
completins the list in thet order. The same | 
statement for the counselor as Was made in the 


tebulation fer the male ts applicable here. 
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14 There is no method used to help in overcoming . 


1S. 


enterteiner 12%, radio 9%, clrch, recital, theater, 


the less of sicht acsordines to 41% of the replies. 


peice - 


26¢ did not respond to this question but it may 

well be assumed here thet thin response was meant 
to be megetive., Thic brings the total ap te 644. ' 
10% sugsested the use of Braille while other 
methods mentioned were such ee preyer, radio 


anc selferelicnee,. 
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Scoupstions of these with partial sicht pan ag 
follows: private teacher 26%, orchestra 16%, 


piano tuning, clubs, director of eueic and echool — 
teacher ran In that order to complete the list, | 
tiving mainly derived fron music and ne employment E 
other iin musical carried 265 each and no employ. | 
went Im waste, living eeinly derived from other 4 
employment and living equally derived from soth 
eleimed 16% eech, 


Occupations of those with no sight ren as follows; 
private teaching 17%, church and organist 116 each, 
orchestre 91, radio and plano tuning 82 each, 
recital 76, school teaching 5%, cefe and club, 
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composer, leader, theater complete the list with | 
entertainer 5% end director of music 4%. Living 
mainly derived from musical employment a, no 7 | 
livine from oceupetion other than susic 50%, | 
Living about equally derived from both 17%, 4 
living seinly derived from other employment 12% . 
ond no masical emplopsent Tin | . 


Smtertainer and director of music were the notedle 
activities differing widely Im their pleces in the 
list of occupations for those with partial sight 
and those with no sight, They ran higher in the 
list of those with no sight. The significense of 
thie tebvlction lies primerily im the feet that 
there ia little signiflesnt <differenee fm the 
occupations engegec in by the two groups, The 

and note tceir order in giving counsel bet his a 
emphasis should lie on thoseactivities hich on j. 
beth lists with special stress on specialized prep- 
aration for these yoostions far down on the lists. _ 
The interesting point ia thet the vocations are about 
the same for both groups. Hence, degres or loss of 
sight makes no great difference in choice of activity, 
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16. 


iv. 


It is of significance to the counselor to note that 
the majority of respondents, both with and with 

but little sight, found their living mainly 

derived from music or from music entirely. It would 
be well to have energies concentrated on some phase 
of musical work or on one or more different activ- 
ities in music rather than one musical activity ana 
one outside the field. Noting the high percentage 
of those finding their livlihood entirely or _ 
chiefly in the field, it is advisable: to devshe 
all energies in this direction if music is to be the 


chosen vocetion. 


There were too few responses given in such manner 

as to make possible an extensive rating scale to 
tabulate with loss of sight and success with any 
degree of validity. In the small scale'which was 
possible to establish, however, there is one point 
of sighificance. Failure was represented by the same 
number of those with and without sight, Little 
success was represented by all with some sight, 


The trend runs to those without sight as average 


success conteins all eases of those without vision, 


'By small scale is meant one composed of adequate 
scale steps but few cases. 
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quite succesatul is represented by one case in | 
each class but highly aucecessful hes but one 
case out of 5 with any vision. The point fer the — 
counselor, them, ia that tot<1 loss of sight 

may be ean advantage, It is, according toe this 
seale, not a detriment. . 


16,Ag¢ at loss of sight makes no essential cifferena 
to suoeess. Those in the most successful class 
jest sight from Mirth to thirty yosrs of age. 
The counselor must note that one whe hes lost 
sight in infency is completely in the vislonless , 
world as he has wade it from himself. The one _ 
‘who haa hac sicht at en impresaiomable age has 
had to uncergo th: confusion of the change and 
will take time for the readjustment process. 
fhe learning process must be altered by this 
ehange. Vocational activity may not be influenced 
by the change tut the wethod of learning and ; 
time inmvloved will be « definite fscter. 


19. The dducation of those not on relief is highs 
| and more complete than those om relief. 55% of 
| | musicians eho are blind school and high school 
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7 | . graduates are independent of relief in contrast to 
12% who are craduates on relief. 19% of the musicians 
attended college and are independent of relief while 
4% of the college people are economically dependent. 
The counselor oheala note the ereve lance of those 
with the more complete education being financially 
able to take care of themselves. This independence 


is a factor which deserves much attention, 


20.There were too few salaries listed accurately to 
yield a valid average of earnings. The range obtained 
is too» great to give an accurate piuture and the 


sampling is too incomplete to give a valid average, 


a | ‘ 21.As a point of questionnaire fechnic there is one 
ft factor to be mentioned. There was considerable 
difference in the form of presentation of the 
( F question on employment on Form A and B, The more 
. extended form, that of the American Foundation, 
£% ' brought forth more detailed response, his difference: 
may be noted when comparison is made between the 
' two forms, however there is little significant 


difference when the forms are combined for one 


tabulation. 
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22, There can be no further conclusions drewn 


from an interpretation of the results of 

the question sllowing for personel expression 
on the part of the respondent. The items 
expressed are sufficient wito themeslves, 

It is interesting to note that every one 

of the ideas presented have,in some manner, 


erigen in discussion in various parts of 


‘this analysis as naturel expression from 


the material at hand, 
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The following points fer the counselor's use in 
the guidance of the blind musician about te embark 
On & muciesl yooction have been gleaned from the 
eeonclusions drawn from this study. 


| a, Se sure thers is real smsical talent present 
ae before encouraging professionel study. 

b. Urge professional training for the stulent before — 
aa he assumes that he is ready for vooxtionsl_, | 
| activity. | | 

| G+ Allow for much opportunity for experlense with | 
| | . the sceingse , 


a» Shoose instruments agide from plane snd organ 


| 
| for training to avoid becoming a pert ef am 
| 2 already overcrowéed field wmless there is : 
syperiative telent. There will alse be mere chance — 
fer employment in a field where there ie little | 
competition as In the activities employing other : | 
; | | @. Granch out in more than ome field of music. Chenee: : 
| are better if you can do more than one thing — 
tut maintcin a standeré of high quality in each — | 
ectivity wider taken. 7 
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fy Bneourare vocal activities, Musical employment 
is relatively vold of the Dlind vocal artist. 
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SUGGESTIONS FOR FURTHER STUDY. 


1. Investigation of the prominence of piano and organ 
as instruments taught to the blind. 

2. Investigation of the lack of other instruments to be 
taught to the blind. 

S. Investigation of the field of composition. Why is. the 
blind musician not more actively engaged in this work? 

4, Intensive follow-up of select cases in reference to 
proficiency as a musician and successful employment. 

5. Consideration of the possibility of a Braille 
publication as a unitary force for the blind 
artists.. Effort should be made to bring them more 


into contact with each other as they seem to be 


isolated and not in communication with one another, 
It would also serve to keep the musicians informed 
as to the activities’ in progress and what others 


are doing. 
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